





This project aims at an in-depth study bound to the phenomenology of
architecture in which I desire to discuss the process of recognizing and making

architecture with certain "garden qualities".

"Garden awareness" is an architectural condition that approached me from my
daily life, and this, in turn, became fragmentary memories of "a garden" as the

intimate space that connects to the greater world.

When Memory takes place in different time and place, I attempted to re-enact
those moments, to visualize them, and through the creative act transcribe them

into new architectural space .

During the journey of finding a garden, I have recognized the memory of a
lingering darkness by being in the dark, perceiving it, reflecting on it, and
bringing it out. At the same time, I have recognized garden occurred in the bright
light of a reading desk at Yale.

Once I attempt to offer a plan and a border to my garden. It motivates me to

transcribe the previously recognized garden moments into several intact and

intractable spaces. Yet in the end, I realize there are numerous ways to bring my
entities together. The true connection between them is my mind. My body is the
true border of the garden.

Being in search of a garden enables me to constantly finding new materials in
varied mediums. Texts, drawings, objects, photographs are constructing a totality

of an infinite garden.

By looking at the materials that I have brought out and gathered, I begin to

understand my place in the world.
The work is consisting of varied longings. One of the longings is to also invite
others to participate in perceiving the garden. Just like the quote from The Peony

Pavilion said-

"Without entering the garden, one cannot see how much spring occurs."




ATTEMPTI

Re-enact garden memory

2018.08-2018.12






- 2018.09.26

K"

,ﬁ—_:“

BB

vﬁ—)ﬂ‘::> &

2

fart

ing

il and watch

Leaning on the wooden handrai










2018.08.27

¥, LE A4S

AT A TH RS A

e
2

>

Fotn
48 %3

[543

SRR Y
Fo AR

Z A,

bR A9 A By o WA

i

fie

AR 89 FF R

3

SF AR

894l

The gathering trunks offered shadows to the earth.
The air was fresh and cold, the place met my

imagination of the legend.
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However, for the eighth watercolor drawing, I would
depict the scenery of “the moss creeping onto the
doorsteps turns them green’. I realize the color of
mildew is not just green, it includes ocher, brown,
etc. It contains a Buddhist cosmology. The mildew
has been creeping slowly with the action of sun,

rain, and wind.

It is raining outside. My mood is following the rain,

to thousand miles away.
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What disturbs me is the drawing turn out to

be different than my imagination. I am used to
managing tests and tasks, but all of that is put aside
at this moment. I wonder if I acquire nothing, or I

get to know myself better?
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Is the phenomenon that moves me? Perhaps it is the
mood, or it is the objects absorbed by the mind and
reflect the beautiful ripples.
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Does the mood still exist if the form is gone?
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Diamond Sutra: “Everything with form is unreal; if
all forms are seen as unreal, the Tathagata will be

perceived”

“Their minds should not abide in form, sound,
smell, taste, touch, and dharma. Their minds should
abide nowhere.”
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I contemplate the scenery that overlaps my memory
and allows it to get over the limitation of physical
space. If my woolgathering has to be fixed on

this paper, I will turn it into something between

imagination and reality.

I hope the consciousness and mood behind each

drawing are incessantly streaming.
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Mankind remembers what they want to remember.
Sometimes we have varied memories towards one

situation.
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It has been raining heavily today. While I was
waiting for bus 34, I couldn't stop to look at the
fallen leaves on the grass, they were beautiful and
sad. I bent down and picked the most beautiful one

in my eyes.
2018.09.21
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Architecture may start from a book, a bookshelf and
a window facing the ocean. In that sense, I can look

wind and rain in front of the window. I can wait for

a colorful spring, green summer, yellow autumn,

and white winter.
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The process of drawing human figures is like a
meditation process.Only if I empty my distracting

thoughts, my mind and hands can work in harmony.
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When form to disperse, the rest emerges what I am

willing to express. I am afraid so.

Diamond Sutra: “Neither the past, the present nor

the future minds can be found."
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This is my fourth winter in Nordic countries.
I start to understand the preciousness of
sunlight to local people. Also, I begin to

perceive the long darkness.

In the past few months, many attempts
emerged from my mind. I have been trying

to bring them out to reality.
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They were immersed in an environment
that was composed of Nordic light, frost on
the ground, and fresh air. At that moment, I

encountered them once again.
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New York Note

The completely perfect moment approaches

me but never stay.

2018.11.27
ARANBKBET RAG. R T o
Today I hurt myself while I was carving the

stone.

My forefinger was bleeding.



Re-enact garden memory

Clay objects
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I thought that a man might be an enemy of other
men, of the differing moments of other men,

but never an enemy of a country: not of fireflies,
words, gardens, streams, or the West wind.

-The Garden of Forking Paths
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It is getting dark again. Norwegian sunlight is fleeting and precious. The
beauty of the light is reflected on its transience. I see the shadows of objects

are stretched long. The form of shadows changes rapidly.




Re-enact garden memory

Ink drawings
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I opened the hard ink that I bought from New York
and used it for drawings. I begin to draw by using my
fingers.

At the same time, the memory of the big trunks
appears in my mind. I paint my memory over and
over again in varying papers. The ink, the water, and

my memory cCompose a presence at this moment.
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Memories and dreams,
Longing to Jiangnan.

Affection and belief.
Imagination and reality.
Making up stories for drawings.
Protection and freeness.

One and many.
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2018.12.23
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The ship was moving towards Varde from Tromse,
Ilooked at the ocean through the small opening in
the cabin.

2019.01.03
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I experienced the darkness during the trip to Vardo,
especially from the cabin that I caught a glimpse of
the sea. Moreover, the light appears like stars in the

wilderness.

2019.01.07
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Memory is about the past, imagination is related
to the future. The present presence is between
them. My memory of dwelling is the totality of the

dwelling memories in my life.

“The house shelters daydreaming, the house
protects the dreamer, the house allows one to dream

in peace.”- The Poetics of space

2019.01.12

B THAGEFINDNER, AT L
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I remember the Mole in a series of cartoon. He has
a home that is a cave. His home has a bed, a kitchen,
and some other stuff. He seems happy for what he
has.

2019.01.14
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Several attempts: An equivocal space, an infinite
space, dark space(Maybe a fire inside), a reading

space, a space of balance.
“There is some of the same fitness in a man's
building his own house that there is in a bird's

building its own nest. ”-Life in the Woods

Memory is boundless. I have no idea where it

comes, where it goes, why it appears and disappears.

The memories and imaginations of the garden are
boundless.

2019.01.15
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I feel I got expressive aphasia. I can talk but it is
difficult to find words with my garden. How to
utilize finite material to describe infinity?

The garden may consist of an infinite tower, a mole

cave, a forest, a walkway(corridor)...

I attempt to bring out all the forms of my mind.

Precision is not important for now.
2019.01.16
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Making the process is full of pleasure. It helps me
focus on presence and forget anxiety. Sometimes I
face many choices, but I always know what comes
next because I understand my objects. I am finding

a place for them, and they know their place.

2019.01.17
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A triangle passes numerous shapes until it finds its

own place.
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My garden may start from a daydream. It

was brought out by me. The garden shelters
daydreamers, provides intimacy, solitude, and stage
for daydreamers. In other words, the process can be
described as a daydreamer tries to create a refuge
for sheltering the daydreaming.

2019.01.24
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Memory, what a strange thing. It breaks

the limit of time and space, cannot be
controlled by oneself. My garden memory
is the totality of the previous memories. The
memory of a reading table is the totality of
memories of reading tables. They overlap
with each other, purify and prettify itself.
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I remember in Funes the Memorious, one
person's memory equals to the totality of the
universe. But he cannot forget differences,
generalize, make abstractions. However,
what happens if one pours out all the details
of one's mind, to let people just perceive all
those details?

“when he came to the end of the grove, he
saw a spring which came from a cave in the
hill, Having noticed that there seemed to
be a weak light in the cave, he tied up his
boat and decided to go in and explore. At
first, the opening was very narrow, barely
wide enough for one person to go in. After a
dozen steps, it opened into a flood of light””
-The Peach Colony
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I have a feeling that I am longing for an
unexpected space. One can perceive it but

not recognize it.
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I dreamed of a field, a bus transfer station, Tokyo city(It looks like),
an atrium, reeds along the road, a suburb in Kyoto(Maybe). Those
scenarios appear many times. When I am placed inside each scene, I

feel empty.

Searching for unknown feelings. I am inside a boundless forest and I

lost direction. What I can do is to run and set a sign that shows I have

been here already.

“I feel familiar to it."
Sometimes the familiarity and proximity come from unknown, but I

dive deep in them.
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ATTEMPT II

Recognizing memory of darkness

2019.12-2019.02



“I have always imagined that Paradise will be a kind of library.”

-Jorge Luis Borges







2019.01.26
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I wonder if the infinite library has light. How does light present

its form and texture?
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At the same time, it is different from my childhood. No one forces
me to get used to a new language system. No one is able to tell me
the way of describing a garden. I have to find my own language.

Loneliness, darkness, garden awareness approaches me in daily
life. They pass through me and leave me alone. They are constantly

moving in different time and space, appear and disappear. They are
never fixed.
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fire, starlight from infinity. ‘




Recognizing memory of darkness

Memory of Lista
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Wind surges, wave passes.
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2019.02.05
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I can smell cows before I fall asleep.

In this morning, I saw a big llama. He kept the safe distance
from me. He ate grass, licked wood facade then sat down.
Suddenly he turned his head and looked at me, the grass fell
out of his mouth.

I want to sit in the wilderness and write a poem, but the rain

doesn't stop. I see a traveler disappearing from my view.
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What garden appears in my mind is a tremendous
totality of memories. It is boundless. Where shall
I start to give a word? In which way can I invite

others to enter this world?

2019.01.28
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Insecurity pushes me finding materials. When I stop
making and find words, it makes me unsafe again.

It is not a process that I could conclude with few
words.

2019.01.30
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Recently, I drink one cup of coffee a day.

Brightness is growing, darkness is disappearing. I
pass by the same road every day. I went through

autumn, winter, and spring.

The two towers of darkness standing together on the
table speak loneliness and infinity. They talk to each

other. I hear them saying: "We need partners."
WIHIRL AW RRMBI 6, TAARALR?
HITI—31, 2—Hik B 64 NR
R E A LI DAY o
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The world in a glass bead looks upside down. But
which direction should the world stand? The objects

I saw through my eyes are just light reflections.

Borges inspires me a lot. He describes infinity in
his fictions. Recognizing and reflecting on things is
so important, not take everything for granted. That

makes a difference.

2019.02.01
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Yesterday night, I read the poems written by Bei
Dao. Xiaoya went back to China and left this
book to me. I recognized solitude, loneliness, and

darkness in the poems.

Sitting in front of a window with gratings, I don't
remember any word of his poems. I only see a man
trying to hold dim light in the darkness.

I remember I have written similar poems long ago
while I was sitting in the darkness. I can't remember
any of them since they are deleted or thrown away. I

can only remember the mood of darkness.
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For some mysterious reasons, [ am surrounded

by this wilderness. Each step makes me insecure.

I want to go to the forest, but I was blocked by a
difficult path. I stopped here and started to draw
and write. The bunkers give me some focuses, it
helps me calm down. As the sun set over the ocean,
reeds are so tall that blocks my view of the horizon.
The wind blows, birds pass. I am an animal in the
wilderness. I aim to do something for this land, but
I don't know what I can do for this land.

I am cold now.

2019.02.08
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After coming back from Lista, I talked a lot with
people.

It was a magic place. I have experienced sunny
weather, raining weather, storm, hailstorm...We
had a tour in the worst weather to see each singular
work. I saw our stone circle, a relaxing space on top
of the tree, aliens along the seaside, a secret space...
They were the human scale of abstraction. There

was no symbol to be pointed out.

Just like Lista, there is no boundary limit but endless

rain, field...

2019.02.12
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"All phenomena are like a dream, an
illusion, a bubble and a shadow, Like dew
and lightning. Thus should you meditate

upon them."-Diamond Sutra

It is a powerful and unforgettable sentence.
I was affected immediately by it. I can't stop
to repeat it in my mind. I guess the power is

from revealing the essence of the universe.
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The Valentine’s Day to me equals a memory
of a bunch of yellow roses. Unusual objects
remain of the memory with its smell, color,

and figure.

Yesterday was my first time drawing human
figures in the current semester. Casten
pointed out one drawing and said to me: "
You should remember the moment when
you drew this line. This line is full of life.

She is so sitting on the floor."
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2019.02.10
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In Lista, I desire to see a symbol. I wish to see the
trace from a partner in solitude. Thus I realize I can't

endlessly live in the infinity.



Recognizing memory of darkness

Caves
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Without destruction, there can be no construction.

Yesterday I didn't come to school. Today I found
my ink from a cup spilled to my table. Some objects
have added a layer of ink as well as the cover of this
diary book. But I like it better now.
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This is the last tea bag of Onomichi and the last
taste of Onomichi. I am trying hard to remember
this taste. It tastes a bit sour like plum, a bit sweet

like orange peel.
I know it will disappear with time.

I don't like throwing away stuff, I store them
instead. Sometimes I have many pieces of the same

thing. I feel insecure when it about to be to run out.

Wik, REBCENESFTANLT B T. RAEH
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RIBFHERENLT — AN ED, BEI5] 0%
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R R AFNASFEBMN A T EZH quote,

Chaos, blur, obscure. I use these words to describe
the Chinese word " J&7ii (Hun Dun)". I saw myself

in my drawing. I am constructing fragments.

Fragments are constructing me.

I am sitting in the "Hundun" and looking for a
signage. Sometimes the path become a bit more

clear. When I turn back, I see only fog.

"One can completely change the atmosphere of
a dinner," said Tom. Everyone shared a personal

quote from the dinner on last Saturday.

I will move to new apartment tomorrow.

2019.02.19
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2019.02.22
TENRIL, G4BEL %%,
A strange feeling contains longing and getting lost.

2019.02.25
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No need to explain.

My complicated emotion is also from exposing
darkness and intimacy with others. When I see
objects. I see myself at the same time.

KRR EMMS F 5] AR LR, &
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I try to bring the garden memory out many times
to look at them again and recognize them. It is a
necessity to bring them out.

In the beginning, I met the garden many times

in my daily life. A familiar but nameless feeling
generates when I meet them. Until I am aware it is
an important feeling to me. I desire to recognize
it, search it, know it. It is a necessity. I try to make

things and find a material presence.

When Huineng heard "Their minds should abide
nowhere." He suddenly got enlightenment. I guess
he recognized his nameless feeling in his previous
life at that moment.
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Monet painted his garden, many drew Ophelia,
Hammershgi painted his room. They did it over and

over again.

Unknown longing seduces us to find languages and

materials.
Things emerge again and again but never to stay.
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The darkness from solitude is shown in the
tower. Are people longing for standing on
the top? Is the object longing for meeting a

partner who can recognize the darkness?

I didn't recognize it. Until that day, darkness
acted so purely in the ship heading to north,
in the wilderness of Varde. I recognized
darkness. I saw a fire from the land, I saw
the light in the darkness.

Suddenly I remember many darknesses

in my previous life. I remember the
moment when I look through a window in
Ronchamp Chapel. I remember I crouched
myself in a corner in my home. I remember
when I find a book that I can dive into...
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I recognized intimacy with a reading table.
When I saw that table, I can connect it to

the greater world.

Last week I was immersed in the darkness.
Last evening I had a talk with Xiaoxiao

in the new apartment. I released some
darkness, I step back a bit to look myself in
darkness.

I can talk about this again.
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Light enters my body through my
eyes. My mood changes when light
flows. Just like a piece of music played

from an instrument.
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When Alice fell into one rabbit cave, time
slowed down. She saw many objects at the
same time, she took a book at one level and
put it back at the next level.
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I dream. I was between awake and dreaming.
Those scenarios that appear in dreams over and

over again.

I wish to have that dream once again- the

dream of a shopping mall, suburb area, and a

bus stop.




ATTEMPT III

Recognizing the reading desk in Yale

2019.01-2019.02
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I was affected by a reading seat at Yale University. I want to
re-enact this memory and find the material presented. It
reminds me of a reading corner in my childhood memory.

I was reading a cartoon book and sitting next to a shelfin a

bookstore. The story of a robot cat absorbed me completely.










HRiEP iR, eMNEXE, b, T
M VAAE . RAAE B AR LI AR AL,
TG QAR R F, ERG A K.

The memories of reading overlap in my
mind. It is hard to see the boundary of
them. I am built by the totality of previous
memories. They guided to the ambiguous

but clear outline of me.
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I moved to a new apartment last week. I saw garden
occured during the process of moving objects and
finding them a place. We listened to each object's
wish. Maybe the garden quality can be seen by
moving objects.

The phenomenon of a garden is based on many
stories. Each object is bound the story behind.
It contains Xiaoxiao's boxes, Xiaoya's plant, a
container, a cushion, a painting on the wall, the
room... We found the shelf can be placed in

a horizontal direction while we were moving

it. Moreover, we two recognized the garden's

occurring.
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If no one recognizes it, does the garden still

meaningful? Does the longing meaningful? What

we did was just little effort of moving and collecting.
However, the objects and stories behind each object
knitted an infinite net. Moreover, the garden is not
frozen at this moment. It can be reorganized. The
quality of the garden will be added or reduced. One
day it may disappear.

One said a home can only be created by the person

live inside.

Right now, I am writing on the exact half of this

notebook.

2019.02.26

P B, FREAR, RELEFREIHFAS
F %o

Garden has occurred in poems. Poems are
expressions. Authors have recognized what they

have written.
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“Work stops at sunset. Darkness falls over the
building site. The sky is filled with stars. "There is
the blueprint,” they say”

- Italo Calvino, Invisible Cities
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“The inferno of the living is not something that
will be; if there is one, it is what is already here,

the inferno where we live every day, that we form
by being together. There are two ways to escape
suffering it. The first is easy for many: accept the
inferno and become such a part of it that you can
no longer see it. The second is risky and demands
constant vigilance and apprehension: seek and learn
to recognize who and what, in the midst of inferno,
are not inferno, then make them endure, give them
space.”

- Italo Calvino, Invisible Cities

2019.02.28

Carsten 9] &, R332 H 69 & 52 5 AKE &
— A2

Eil: LA LEEBEHN—BFIHEERSA
¥ NE )

Casten asked me if I draw architecture of the same
line of drawing bodies.

I said it is different when I want to control the line.
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After the dream of a suburb and shopping mall was
fixed in words, I have lost that dream. I start to miss
it.

I look at the outside from the window, travelers are

walking in the cold winter.
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My pen is running out of ink at this moment of

transcribing the quote from Calvino.
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He looks at the moon in the water, another
person looks at him from distance. After
returning the group of people he excuses of

getting lost.
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"Without entering the garden, one cannot
see how much spring occurs." I am inside
the garden, I am experiencing the mood of
spring. It is my expectations for spring.
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Recently I sketched a plan of an imaginary
garden. Today I cast a model without
looking at the drawing. Surprisingly, they
appear the same shapes of lake, islands, and

bridge in the end.
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I saw architecture in Calvino's text.
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One side is a garden, another side is
architecture. They are a positive and
negative part of each other, combined in
this object.
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Being fearless but know the fear.
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I seek the illusion of being in the dark forest. I want to sit

alone and look at the moon in the remote darkness.

During the search for recognizing a reading desk, I make
that desk many times by using the same material. It
reminds me of the last semester of drawing wood storage.

My mood is slightly different when I drew each piece.

When I make one thing, my mind escapes from the current
object.



Recognizing the reading desk in Yale

A reading corner









Recognizing the reading desk in Yale

Bamboo copter
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I'look at my table. Some objects can't be recognized (partly or whole). The object
that can be seen as a Bamboo-copter or a blender is still not recognizable. I can't
recognize the "wooden rat" as well. I recognize my towers for its geometric shapes.
That is clear from outside. However, from inside the boundary is blurred by

darkness, which gives an ambiguity.

A strange familiarity. I recognize it now. I don't recognize it next seconds. The desire

to recognize one object creates the longing.

"In dreams, [ aware not I am a guest,

Indulge awhile in pleasures vain. "- Li Yu, Lang Tao Sha

Creating distance is to recognize it clearly. Getting lost is because of the intimate

distance.
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Spring comes.
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I was attracted by a poem from a young boy.

‘T am a pretty little kitty, My name is Fabby Grey.
My eyes are black and brown, my fur is soft as silk.

I am fed in each night and morning, with a saucer
full of milk."
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I tend to find a form despite scale, size, and site.
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I miss the spring of Copenhagen. I won't meet the
same people at the same time and place, as if I can't

draw two drawings exactly alike.
FRELBILT RKIFRE
A llama meets a giraffe.
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The ambiguity between clear aims. The beauty of
the shadows between objects.
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It is one of many ways to access the garden. Does it
differ from other paths? They all lead to the longing

inside.

Bk .

The decision is needed.
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In that space, the llama could meet the giraffe.

But what that space is made of? Is it wood, stone or

concrete? How large it is? How open it is?
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When he can't clarify the theme, no image appears
in his mind.

He starts to become nervous.

Soon he calms down and describes the stars in the
night sky.
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My objects, texts are independent. They can be
approached under the sequence of time.
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What kind of architecture can offer darkness? How

can architecture serve darkness?

Can the garden be divided into two sides: the dark
side and the bright side?

What is the space in between? Does it need a

definition?
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Once I consider the dimensions of the space and the

condition of a site, I am limited.
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The darkness should come with the brightness.

Thinking of the darkness itself, I am free to imagine
the previously experienced darkness of me.
Thinking of what the dark space is made of, I knit

my brow.
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I tend to invite others to experience the same
darkness that I have experienced. However, I
realized that they cannot recognize the same
darkness of me, even if I provide the exact same

space. Because people have their own universe and

ways of perceiving. Perhaps darkness can be
inspired but can't be designed.

Ao R AIXFEE,
Not like this, not like that.
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The part consists of Tower and corridor is

clear. The rest is not.
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I am not afraid of not successfully finding
a tangible garden. The seeking process is
more important.

2019.04.02
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Sharing and giving is my longing.
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Today is Xiaoxiao's birthday.



ATTEMPT IV

Garden map

2019.03-2019.04



“Marco Polo describes a bridge, stone by stone.
‘But which is the stone that supports the bridge?' Kublai Khan asks.

"The bridge is not supported by one stone or another,' Marco answers, 'but by
the line of the arch that they form.’

Kublai Khan remains silent, reflecting. Then he adds: 'Why do you speak to me
of the stones? It is only the arch that matters to me.’

Polo answers: 'Without stones there is no arch”

— Italo Calvino, Invisible Cities






Garden map

Moon and water
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The spatial thoughts within the garden attitude.

Water holds the moon. Finger points out the moon.

In that boundless fog, I attempt to point out where

the moon is.
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But the most beautiful moment for them took place in the solitude. They
saw the swallows building their nest. Through the reflection of water,

they saw one person looked at the moon in silence.

There is a bridge on the water. The bamboo forest is moving by the wind.
Its shadow appears on the wall. In a maze, one's imagination of a lover
equals the scent of a moving osmanthus tree. It may also include the

sound of Guqin and the sky filled with stars.

The traveler recalls the memory of getting lost in a garden. He just
realized the path he chose was one of many. But all of them pointed to
the longing inside him.

The garden is the infinite universe made by the gardener. You can look at
it, touch it and imagine it in varied dimensions. Because it points to the
dream inside you. Each path offers you the most intimate images, even
the images in your dream.



Garden map

Frame
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I can't fall asleep. Perhaps because I am afraid of

the current inspirations escape.
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I discussed the creative process with Xueting. I
showed her my garden structure. In my process,

I have been perceiving the garden from inside

and bring fragments out. Recently I proposed one
possibility of presenting fragments at the same
time and space. I made a sketchy model in 1:200
that shows my attempt to approach the garden
from outside to inside. I also build space in 1:50 to
imagine myself being inside space. I experience the

space in two scales. Such a seeking process repeats.
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I am wondering between the inside world and
the outside world. Bringing out fragments is my
way of reading the world. When it transcribes
to architecture- a physical world with a series of

scenarios, time turns into the sequence.
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The answer is not important. What important is the
answer leads me to seek and explore.
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I place myself inside the garden to imagine the ease
of the sky and the calmness of the underground.
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It reminds me of a study room in Baotu Spring
Garden. Three sides of the room were opened by the

water. The desk located in the midst of the room.
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The outside garden meets the inside garden, a
complete environment is made for embracing other

entities in the world.
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Learning the world I see is under my scale, I aware
the universe is consisting of diverse dimensions,

scales, and entities.

TRB RS LB P ATl 20, X
BRI BH W NI Fo

Realizing the necessity of looking at the world in the
varied perspectives, I have perceived the largeness

and smallness of myself.
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Write at a sleepless night and the first day of

summer time.
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Garden shows many appearance, but only one is
perceived eventually.

Garden consists of numerous fork paths, they
eventually find one to start.

All paths lead to the longing in the heart.
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Back to my high school, when the bell rang at

noon, my classmates stood up and ran out. A troop
that consists of students from the whole school
heading towards canteen. I can't see that image after

graduation.
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Sometimes worries invade my thought because of

the approaching deadline.

I want to offer an accessible way, a journey, a path

leads to the longing.
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Memories emerge all the time. Some irrelevant and
inexplicable memories come into my mind from

varied time and space.

ADAKEL, Rihk RS —AFEDER
HOBLMBAET—H, THREN B THARA,
B AR89 ) A A M Bte N R BRI R K Ffe
B, HEHBRATRE R—TAART
NAE .

Inside the wooden church, my fantasy of a
cottage in fairy tale shows up. It feels like the
music will start to play, and the little crow
in the garret will give the correct time. At
the moment, the light is calm and soft. The
drawings on the wall are simple and fresh. I

must be inside my dream in the Lilliputian.
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That shopping mall appears in my dream
once again. Apart from that, I started a
friendship with a cat.
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"Simplicity is better than skills." Tea master
Zhou Yu mentioned his aesthetics value.
"We can experience it, we can see it, we can
touch it. But we don't know how to justify it
or how to explain it" - Luigi Serafini
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My spaces are similar to my text. Both of
them are independent. I have no idea how
they show up at the same time and space. I
can't find the connecting space for them. I
can't find the physical presence of them.
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Perhaps, they don't need a connection.
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Following the plan of Wangshi Garden, I try to recall my memory
of a beautiful evening.

"Without entering the garden, one cannot see how much spring

occurs."

Du Liniang and Liu Mengmei met on the bridge above the water.

Was it an illusion or was it a reality?




Garden map

Totality
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They are exploding at this moment. A
gigantic mushroom cloud appears in the
air. It stays for a long time without the

sign of dispersing
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Standing in front of the obscure feeling, I become a child. I touch it,
I walk around it, I look at it, I feel it. I even close my eyes to meditate
it. I still don't have any language for it yet, because language is

impotent and weak. Sometimes language also blocks the feeling.

“Memory's images, once they are fixed in words, are erased," Polo
said. "Perhaps I am afraid of losing Venice all at once if I speak of
it, or perhaps, speaking of other cities, I have already lost it, little by
little”

- Italo Calvino, Invisible Cities
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Am I losing my garden, little by little?




ATTEMPT V

Infinite garden
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Everything begins to grow.

Coffee and tea. Their difference is getting
smaller.

Today I come back to tea.




Infinite garden

Introvert
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They are more ready for architecture to come. They don't have a

program and site yet.

"Where is Penthesilea?" they make a broad gesture which may
mean"Here," or else "Farther on," or All around you," or even "In
the opposite direction”

"Then I've gone past it without realizing it?"

"No, try going on straight ahead."

- Italo Calvino, Invisible Cities

e

e .









Infinite garden

Water, moon, and a man
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When I lied on my bed at noon, I saw many images. One
moment I saw myself, later I saw a person standing beside
the water. I saw him watching the moon through the water
reflection. At that moment, the fragrans falls to the water.




Infinite garden

Monologue



2019.04.12

WA KB Y52 8 E S R, KGR T B
TR ERA T 2693 e X —RH 691k 5
BECRRE THRINHEZN. EH5ZAE
SR ERRIFY, REAFEATHER
B b R AG E I

To find a connection between two objects, I made a
corridor space. However, it became an independent
part of the independent thought. It is equal to

previous objects, thus I couldn't find the necessarily

fixed placement of this space and the pavilion.
2019.04.13

B %8 i MR AR ARG i 1 T Ko

Making aluminium furniture is my way of relaxing.

2019.04.14

AEXAB T, FEAE AR I H 0935
2, BAEEANILA B TR, XA KRG
BN

People come to this garden and recognize what they

wish to recognize.
Garden has a generosity.

BeBRE A ka9 3o, A ERALEHNIESD
FH P — AT, HAT AR — A T

Xiaoxiao recognizes his part. He plays one of those
spaces. He says that he could make a house from

here.

thf) R —FiEE . BRI 1: 200 4 K3 1:
50, RAFASL P AN m Y. XF HEAT
HABNE TEHL, XA EF bz =
e EE, RLRERIANB T REEXE. 12
83w et E A ) B 10 50 potp) 69 2
BFRBRAL B LN

The scale is a language. When I make 1:50 from
1:200. I begin to imagine how people touch the
space. It also brings others to perceive the space.

FAE A BRI, RXETHAOTHEE,
EARAMS K, RXATHBRSEERA
B I TR R G Y AN 200 K
AR A 5 R ARG 0978 2

As the gardener of this garden, I attempt to find

my place in the garden. I study the garden attitude
and carry it with me. I seek the way for transcribing
garden memory into architectural space.

I also have longings to discuss it with others.

) 2 R TR R — A [ A, KA
THRATHRIE, AELHEE. XRAXEER
EARAAE, FERPTEAL, iLEMRILET
EAE B R T RIFE YR 2o e RANRE
K iiFs T4, RIFSHEenst,

For me, the garden is the medium to know the
world. I consistently know my fear and embrace it.
I seek varied materials to express. I allow garden
memories going through me and find the physical
presence. If others got inspired and acquire their
garden, I would be very happy.

WwRZL5%E, M5, RAEXHHZN,

Just like lightness and heaviness, Yin and Yang. I

stand in between.

ARG ZABEFH G @M. AI5FE. Z5§.
) % 5 BEIR.

CRAEY SRR URB®R. EAUFAEZ
ZH TAER BB IE LM, €A
B 69 B3,

Garden shows its two sides. Hard and soft, black
and white, clear and ambiguous.

The Peony Pavilion is a garden to me. The story is
unlimited from feudal ethics and realities. It is a

dream from an affection.

W3R T A B — IR KM A B A m iR

B, 15— TG EHhZE D R

The feeling inside just like water in a bowl swaying
when scenario switches. It could overflow at next

second.

K09 AT E S, RF kR RS LT K
AREHALFIBEG, RELINE S EXR, Hp
Fknif A4 Lo H B EABIR, A RS EE B,
Jo 7] 3R B AR B0 64 B A Ak E T 2R A R AR 69 AT
0 e o

Each time when I met a folk path of my garden, the
decision is made by intuition. I feel more in one of
the paths of no reason. Sometimes the image has a
strange familiarity, sometimes a delightful feeling

comes.
FEYGALITEZBMG, M.

After taking care of the garden, The gardener shows

a satisfying smile.
2019.04.15

TR, FEGRR.
XA —AFFFBRGIAT,

Bitter but smooth. The pleasant smell fills my room.

Another noon I stay half awake.

2019.04.19

BEA —ANEREE L FME, #FLiLR,
BRRAN R EHE

WTFRABHITET - ARABHEZT S, RIE
FHE —F ARG —AEHRITIT, LZRAE
EAER A o

LR, CERARATHRIME, TR TIE
% Z A4, I RBEEERNAL 9 & %o
EAAF AR I — Mk

I feel that I haven't written text for one century.
When I open my notebook, I realize it has been just
four days.

Since I made an object to reflect Taihu

stone, to frame it is my another initiative.

Naturally, it became an independent entity,
it stands alone. It does not have to to be one

frame of the certain scenery of a stone.

2019.04.20

RARGRAERIRE .
* T AR LHEFRILIEEEFd.

I grab my pen because of the wind of spring.
My memory of hiking traces back to the

spring in Jinan.
2019.04.21
“WREdst, A5 AR AH

“Bamboo path leads to quiet retreats,
Zen room deep in flowers and plants”
-Du Fu

B ANk 269 2 7] B — AN & 694 R AR
T —NBREGET

Two independent spaces give a more

complete scenario.

WA T — B8 H, BITELREEG
Mo Rz T

After reading a whole day in Chan room,
I see the Taihu stone through the moon

frame.

RIBEFTEMRT —H TR, ForBop
HE—# o

Writing become a daily ritual as well as

drinking coffee.



2019.04.28

HERALILF—NERE, —PARAZAGEH A5
CMELEES, R —E&EH A5,

CRAE—AN, BREAG LM AR, SREBILT — RIFHK,
HILE) T P RARTF OIS RA BT IR

I am documenting the muttering.

Objects go on the stage and start their monologue.

"This is a tower. This is a tower with an inclined angle. Today I met a glass
bead. I saw the sunlight reflects on its body. Sometimes I appreciate the

loneliness..."





















2019.04.22

KAE04E, LAEEEE, RELZASTNZ
18] 89 AT A R Ao AR AL MUK P A 2 4 MUk
BR R AB 63 o RBAEE T EIFHI 00
Bz,

I believe the creative process, I also believe love.
I think there is no difference between these two
in essence. Both of them are the ways of creating
brightness in an inferno, the longing to the most

beautiful moment.

B — AN AR ERGHERR . €A A TR
B shT, A NSRRI AGNIRENE, €T A
Je I 2 89 R AR R LR AR 7o

Another object of an introvert courtyard is different.
It has a hard boundary, and an inside space being
protected. It can be independently placed in an
isolated world.

TR ERFR AN, B DR R A
F¥o BENRRREZNHRH>RFENLY, €
T AR E Bl B REHME. KAECMGE
B LA BT, RMEA L@ A

ETHNE, CERIR, BROFRTIRRALE,

In the plan of Jichang Garden, the boundary wall
protects one intact environment. The vital part
of the environment is invisible. The entities can
be reorganized or replaced. The midst is perhaps

culture, language, or the owner.

As for the boundary wall, the environment will still

exist if it is demolished.

KA R DT A B LR, KT FiR
3, FERKRZHEHRRLS LW, RILK
BTG e KR GBIMER—FH, K
Y RN A — A AR, AIAE I LG R
AL,

I recognized infinity in Borges' fiction. Garden is
boundless from inside. The boundary wall is not

the real division in mind. The similarity exists
in my process. Those objects formulate a social

environment that connects by intangible relation.

AEMERERK, AEMBERLFRRN S
o BMLIEEFERRFHERERS T —
AN F AN o

The true connecting point is me. The true boundary
is my body. The plan of garden is an abstraction of

the frozen universe.

B AR Z 6 AR Z 8] K R A A AT AEE
CMHEEEAZHZAMIEZFH LHEEL,
B A CA S 2 B S IE AR Ak T,

o

The relations between entities in the garden are
limpid and not random. They have an appropriate
distance that is decided by the wishes for a gardener

and the entities themselves.

CNA L REA 2, BHEETMNGRIEY
JRES. EFAARG. EE—RM M. EAIRAL
BB R, KW G LI A H XTI
W8, RFARTEAIE RSB RARIEAA R
— F IR RIE, R EHE IR S BRI A
RILFRG —HE =4,

They have numerous ways of presence because the
relation between them is intangible. They don't
need the best solution or the only principle. They
are pointing out by the countless figures, I compare
it with the innumerable ways of depicting Taihu
stone, and the feature that can be recognized as one
body even it has varied movements. It is just like the
mysterious reason for choosing the same seat over

and over again.

KREFHMOGE—RKE, LERTILFH—NF
ERAFOGF, 3 2G5 REBENRLEDS
W2 A — A, A4 R4 BT &K, ik
RAZITRIA SR IANK AT F L@ K5
PARANE % - LA RS AR BRI ARE o

My first watercolor drawing was a senario in my

garden memory. It has such an similarity with the

photograph of my objects.

What made me draw? What made me re-enact
the memory of a nook of a courtyard in Shaoxing-
where the twining plants meet the mottled tree

shadow?

LR RICR LRI, RLFERCEA TH
B M8 77 KR PFAE o

When the garden memories emerge many times, I
decide to recognize the garden by making my own

garden.

F— A R WA AL, W F AL ST
o ZREMMBRER—IRIK, BAR—IPita
F¥e, CHEFWBA RS ZM I FGHES.

The first entity that I brought out was a hexagon
tower. It has a strong boundary of a symbolic shape.

Later a group of objects grows from it.

Those objects make an environment which has the

capacity to embrace things from another universe.

2019.04.23

ARASSE AL ALY R, T ALE B AL E AT K,
WAARAEE T BEESARNE, RE
RAo#ARAr. i KR

That graduation night, one stood in the roof and
beat a huge drum. He led us to read an ancient
poem together: "There is nothing sadder than a
farewell to old, there is nothing happier than meet

new.
‘WEMIEFRAT, ToAFTIHE”

"We stretched out in the boat and did not notice the

coming of dawn in the east."- Su Shi

‘R EX AR, 5LAZAA, FEIaAE,
R mAE, RENEIRLRL, MEL
FAHE

“The sole exceptions are the cool breeze

on the river, the bright moon over the

hills. These serve as music to our ears, as
colour to our eyes; these we can take freely
and enjoy forever; these are inexhaustible
treasures supplied by the Creator, and things
in which we can delight together”-Su Shi

SR EEFER, FTETARFHY
TURAKEANAE LA o TNER
5 i 6g A B A, ARLARZ TR AR Am
Bl e R FY B A ELE, A
Wik K, HhERARKEN,

KT AR A ez B A 69— R
EFE. &, B B YRH. I
PR BAFILEG . FAILEG RBOS
ARG LGN HRER B S folhle, KA
A+ 4 2 Fa e 8 4G

Today I read First Visit to the Red Cliff
again. Su Shi talked about look things from
two perspectives: Things are changeable or
things are unchangeable. If we think things
are changeable, we feel sad about the things
we are losing. If we look at it from another
perspective, all creatures including ourselves

are imperishable.

I can enjoy what I have at present: Light,

sound, air, language, thought.

Things can be tangible, intangible, visible,
invisible... I just perceive and touch the
world from inside. There is nothing to be

worried about.

R, BEHRZGHRELE, eIAAT
IR, BAMAZ LA, shde a6
M58 A .

Equally; it applies to the objects of the
garden. They have their own environment.
They are boundless, just like a wind in the

mountain and moon in the water.
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Infinite garden

Moon frame















2019.04.23

F—ikd, RAG B BREGIAR DA M,
€ ARG PTG RE Ae i FAF Ao

The first drawing started from the phenomenon
served as color to my eyes.

It was re-enacted by my body.
FAVAA 2 A BN BN A2 EZEH?

Why do we look at the garden ? Why we are fond of
the garden ?

A LRGN ERNHFE —FRLF, @
Je XEEE B MAt. ER. ER?

For what reason the outside world is internalized to
the text at first, and the drawings, material, spaces,

architecture come next?

2019.04.25

TRT. —RZEHEH-NEFRBHREH
B o

It's raining. A black bird flies to a tree hole that fits

its size.

TR Ro FEANE A R R AR ) R A T I o
B3R 64 B S5V VARE A T 69 Bk

No force. No force for each space to be complete
architecture. Partial reality indicates the rest
ambiguity.

AR AR, AT TR,

Spring wind leans on a branch that is not stable.

B AT 69 5 B T AT AR R AL

The scenario in front is getting limpid.
2019.04.26

“4&.89 Garden Fh 5?2 "3 )4,

T o BB

“#.69 Garden A %> 7
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“Pr A2 A ALK Garden, T AR LT @, ~

“Is my garden abstract? ” I asked.

"No, It is not abstract.” Xiaoxiao said.

“Is my garden concrete? "

“No, It is not concrete. "

“Then it is an invisible garden. Thousand people see

"

a thousand appearances.
—AA, #A— R Garden.
One person is a garden.
2019.04.28

CAVR] ZA R AER, EAMNEA Program Fe
Site.

They haven't become architecture because they

don't have a program and site yet.

B TRERT TG, CEMEL?
RAFEA AL,

o RAR G IEAITH, BB WA E? TR
SEH —AE %é’l%;é“ FEETR A A X T
AL VT A AR & R R B AR 5@1?_‘—5‘—_ EREE
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CMNEEALLS T 2L R—NAARNE R, TE
AMAEXANETR] 7 & Bk A . CNAERILER
AT 69— by £ AR 69 S AL,
CMAF LR BMAKREN,

"Where is Penthesilea?" they make a broad gesture
which may mean"Here," or else "Farther on," or All
around you," or even "In the opposite direction”
"Then I've gone past it without realizing it?"

"No, try going on straight ahead."

- Italo Calvino, Invisible Cities

They are ready for architecture. They have

everything but not the commision.
They are infinite.

ERBA RS —RIE — AT, A
KEXCMTH B 0 RA N EFERG SR8
—3, BARAKRIRA KA. BE. T8
AR AT, WIRTF — ETF0 45,

CAVERZ G E L, LA AT LG

If one becomes architecture, a garden or a city, it
either involuntarily becomes one part of irreversible
demolishing times, or it will be given the symbol

of brightness, beauty, and thousands of ways of
unreachable destination.

They still have endless life in the current dimension.

LB S HZ NG ELF, P S—AY
A B, EEHBR LYK S BAFRLS
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—AMBAFRET

TRENMER, BTHENZ A %R, &4
4 9?

To demonstrate the beauty of the space between
entities seems more difficult than to illustrate one
clear target. The difficulty exists in the indifference
to most people. They don't need it because they

think it is useless. They only need tangible aims.

However, if the intangible relation is removed from

the current world, what else is left?

RRARAERF—ATE, —ARAZANGHH
B %,
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I am documenting the muttering.

Objects go on the stage and start their monologue.

"This is a tower. This is a tower having an inclined

angle. Today I met a glass bead, I saw the
sunlight reflects on its body. Sometimes I
appreciate the loneliness..."

X —HTG R A RIFES B,
HA AR H AL CATE 09 Tk E
ARG .

This is an extremely boring play. Nobody
would waste their life to listen to the

ceaselessly repeated monologue.

TR AE M EES, AT R
CHILE, UE, &EA B X EL

Nonetheless, I will put this play on the stage
and find its place. Moreover, to find the

meaning for its meaningless.
2019.04.29
RAW A2 T —H Fo
Clearly, I see fog.

2019.05.01

“ZoR, Ly FEAST
“(HBAE, TEZXAHLL, T
- AR, KEEY

"Garden is consisting of thirty percent

of craftsmanship, and seventy percent of
ownership. "

"The map is the agreement of the owner and

the carpenter.”

-Ji Cheng, Yuan Ye
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I have been sitting in front of this working desk and longing
for the most beautiful moments that took place in my

previous experience.

At this moment, I have many books on the list that I wish to

read and many initiatives that I want to start. I yearn to see

the afterlife of the Invisible Garden.










