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To col lect  a landscape, or  f rom a landscape, is  a way of  behold ing i t .  A way of  act ing wi th 
the landscape t rough the f ragments of  i t .  The th ings that  can f i t  in  my hand, or  in  my bag. 
The th ings I  can capture wi th my camera,  the textures I  might  f rot tage wi th my sof t  paste l 
on paper,  or  the memor ies I  choose to ho ld on to in my mind. The co l lected makes up an 
image, or  a p laceholder,  for  a landscape in t ime. A landscape I  can br ing wi th me. 

The shore l ine I  spent  my t ime in is  ever  changing.  People have l i ved there for  the longest 
of  t imes.  Changing the landscape, hack ing i t ,  d igg ing in to i t ,  re locat ing masses,  p lant ing 
t rees and cut t ing down the t rees aga in.  Bur ia l  mounds cut  in to,  becoming bunkers for  the 
germans dur ing the wor ld war I I .  Noth ing is  the same. Noth ing is  the same, but  the harsh 
winds and ever last ing mot ion of  the ocean d igg ing in to the landscape as wel l  as leav ing 
new th ings behind on the shore l ine.  A scar red landscape, wi th scat tered t races f rom many 
pasts.  Layers and layers of  washed up debr is  a long the shore l ine.  Paths and t racks cross ing 
and over lapping,  f rom humans and an imals moving in the landscape. E lect r ic  fences cut t ing 
of f  o ld paths,  red i rect ing them, creat ing new ones. 

Hand  made  bag  f i l l ed  w i th 
ne w ly  d i s cover ed  ob jec t s . 
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My shoes f i l led wi th sand and co ld sa l t  water,  reek ing of  rot t ing ke lp.  Stepping over  p i les 
and p i les of  brown debr is  on the edge of  the ocean, some smal l  br ight  whi te ob jects caught 
my eyes.  They were smal l  she l ls ,  so l ight ,  I  cou ld a lmost  not  fee l  the weight  of  them in my 
hand. They were cracked and broken spheres,  a l l  but  one.  The in tact  she l l  would sure ly 
have been just  as broken as the others,  a few seconds la ter,  had I  not  ret r ieved i t  f rom the 
s ide of  the ke lp p i le ,  on ly  he ld in p lace by the st rong wind f rom the ocean. Hold ing the in ta-
ct  she l l  in  my hand, I  p laced the other  she l ls  in  the top of  my bag. Af ter  f ind ing these obje-
cts I  fe l t  that  my walk on the beach had been successfu l ,  and I  re turned qu ick ly  back to the 
car.  Stepping out  of  the ra in I  carefu l ly  p laced the smal l  she l l  in  the compar tment in  between 
the two f ront  seats.  Look ing in to my bag, I  rea l ised that  the other  she l ls  were long gone in 
the wind.  But  i t  d id not  bother  me, because I  had th is  one per fect  one to take home. 
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I  co l lected many th ings. 
But  most  of  the th ings I  le f t  beh ind. 
I  cou ld not  f i t  the ent i re shore l ine in my bag, 
on ly  t iny f ragments. 
The shore l ine is  s t i l l  complete. 
Even though par ts of  i t  has been rep laced,
moved in to peoples homes, 
put  in to boxes,  she lves or  drawers. 
Is  the ent i re landscape embedded in to each object ,
l ike p ieces of  a whole revea l ing i ts  t rue ent i ty  in  each f ragment?
I f  so,  I  d id indeed col lect  the ent i re shore l ine. 
At  least  the shore l ine that  was presented to me on that  day,
in that  moment. 
Curated by wind and waves,  humans and non-humans. 
I  co l lected the th ings that  my eyes were look ing for  that  day. 
The th ings that  my hands were look ing for.
The th ings that  my hear t  was longing for. 
Those objects wi th c lear  vo ices,  t rue shapes in f ront  of  my eyes. 
I  had to co l lect  them. 
But  most  of  the th ings I  le f t  beh ind.
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P A I N T I N G
 M E M O R I E S

Pa in tb r ush  made  f r om co l l ec ted  r eed .
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C O L L E C T I N G 
O B J E C T S
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01 .09 .2020 -  Lomsesanden Tr ip  1
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01 .09 .2020 -  L i s ta  Fy r Tr ip  1
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02 .09 .2020 -  Neshe imsanden Tr ip  1
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03 .09 .2020 -  Baus je ,  Nordhasse l v i ka Tr ip  1
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04 .09 .2020 -  L i s ta  f y r Tr ip  1
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04 .09 .2020 -  Ta r e v i ka ,  Hav i k  s t r and Tr ip  1
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04 .09 .2020 -  Husebysanden Tr ip  1
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05 .09 .2020 -  Sausebekk ,  L i s tas t r endene Tr ip  1
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06 .09 .2020 -  S te inv i ka ,  by  Ver nes  Fy r Tr ip  1
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06 .09 .2020 -  L i s ta  Fy r Tr ip  1
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07 .09 .2020 -  Ve r e v ågen  mot  S tave Tr ip  1
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22 .10 .2020 -  Nordhasse l v i ka Tr ip  2
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23 .10 .2020 -  Lomsesanden  /  E ina r snese t Tr ip  2
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23 .10 .2020 -  Fug le v i ka  /  T jø r venese t Tr ip  2
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24 .10 .2020 -  Neshe imsanden Tr ip  2
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24 .10 .2020 -  Ve r e v ågen Tr ip  2
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A R C H I V E Plan t :  14
Rock :  68
Seashe l l :  68
G lass :  17
Bone :  15
Wood :  24
P las t i c :  1
Por ce la in :  2
S tea r in :  2

Co l l ec ted  ob jec t s :  211 

Sca le :  1 :10
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