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Revenge ,  Se w ing  fo r  the  hear t
Yoko  Ogawa

”You may be th ink ing that  a bag is  just  a th ing in which to put  other 
th ings.  And you’ re r ight ,  o f  course.  But  that ’s  what  makes them 
so ext raord inary.  A bag has no in tent ions or  des i res of  i ts  own, i t 
embraces every ob ject  that  we ask i t  to ho ld.  You t rust  the bag, and 
i t ,  in  return,  t rusts you.  To me, a bag is  pat ience; a bag is  profound 
d iscret ion.» 
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A  moveab le  beas t  (pho toser i es )
by  He lge  Skodv in 
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asBU ILT  10  C lass i c ,  V i l l a  Sch r e ine r.
Mar i  Hv a t tum

«To the f i rs t  meet ing wi th the arch i tect ,  Mr Schre iner  brought  a long 
an a lumin ium f lour-scoop, par t  o f  a t rad i t iona l  k i tchen storage cabi-
net .  « I  want  you to bu i ld me a house to conta in th is ,»  he is  reputed 
to have sa id to Fehn.»
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f r om T he  name o f  Us  (pho toser i es  and  book)
pho to :  N i l s  Ber genda l
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Imag in ing  l andscapes
pas t ,  p r esen t  and  fu tu r e
Ed i ted  by  mon i ca  Janowsk i  and  T im  Ingo ld

«To imagine,  we suggest ,  is  not  so much to conjure up images of  a 
rea l i ty  «out  there»,  weather  v i r tua l  or  actua l ,  t rue or  fa lse,  as to par-
t ic ipate f rom wi th in,  through percept ion and act ion,  in  the very beco-
ming of  th ings.» 
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Sa fe t y  gear  fo r  sma l l  an ima l s 
B i l l  Bur ns

1994 - 
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Sa fe t y  gear  fo r  sma l l  an ima l s 
B i l l  Bur ns

1994 - 
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Gabr i e l e  Ec kehard :  T he  Ger man  Book  i n  the  Baroque  Epoch  U l l s te in ,  Ber l i n 
Wa l te r  Ben jam ins  a r c h i ve

« I t  is  rare for  co l lectors to present  themselves to the publ ic .  They 
hope to be regarded as scholars,  connoisseurs,  i f  needs be as ow-
ners too,  but  very rare ly  as that  what  they above a l l  a re:  lovers. 
D iscret ion appears to be the i r  s t rongest  s ide,  f rankness the i r  wea-
kest .  When a great  co l lector  publ ishes the g lor ious cata logue of  h is 
t reasures he may be d isp lay ing h is co l lect ion,  but  on ly  in  the rarest 
cases does he d isp lay h is gen ius for  co l lect ing.  The present  book 
prov ides a welcome except ion f rom these ru les.  wi thout  exact ly 
be ing a cata logue, i t  showcases one of  the most impress ive pr iva-
te co l lect ions of  German Baroque l i te rature.  W i thout  exact ly  be ing a 
h is tory of  the mode of  acquis i t ion of  the co l lect ion,  i t  conta ins the 
impulses out  of  which i t  was bu i l t .  Many love to speak of  the «per-
sonal  re la t ionsh ip» that  a co l lector  has to h is th ings.  Fundamenta l ly 
th is  phrase appears rather  des igned to t r iv ia l ise the at t i tude that  i t 
wants to recognise,  p lac ing i t  as tentat ive,  as agreeably moody.  I t 
is  mis leading.  + I t  would be bet ter  to character ise the communi ty  of 
genuine co l lectors as those who bel ieve in chance, are worsh ippers 
of  chance. Not on ly  because they each know that  they owe the best 
of  the i r  possess ions to chance, but  a lso because they themselves 
pursue the t races of  chance in the i r  r iches,  for  they are phys iogno-
mists,  who bel ieve that  everyth ing that  befa l ls  the i r  i tems, no mat ter 
how i l log ica l ,  wayward or  unnot iced, leaves i ts  t races.  These are 
the t races that  they pursue:  the express ion of  past  events compen-
sates them a thousandfo ld for  the i r ra t iona l i ty  o f  events.  -A l l  th is  is 
sa id in order  to ind icate why i t  is  not  just  the author  of  th is  work but 
a lso the co l lector  who is  honoured, when we des ignate her  a con-
noisseur of  phys iognomy. What she records about  the b ind ing,  the 
pr in t ing mode, the conversat ion,  the pr ice and the d is t r ibut ion of  the 
works wi th which she dea ls,  are l ikewise many such t ransformat ions 
of  co inc identa l  fa te in to mimet ic express ion.  To speek of  books as 
she does is  the prerogat ive of  the co l lector.  We hope that  the exam-
ple that  is  g iven here -  r ight  down to the layout  and i l lust ra t ions -  is 
fo l lowed by many,  un l ike the few who preceded.++»
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Joseph  Cor ne l l
Ob jec t  (Roses  des  ven ts )
1942-53
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Wa l te r  Ben jam ins  a r c h i ve
Ben jam in ,  Wa l te r

« I ,  however,  had someth ing e lse in mind: not  to reta in the new but  to 
renew the o ld.  And to renew the o ld -  in  such a way that  I  mysel f ,  the 
newcomer,  would make what  was a o ld my own -  was the task of  the 
co l lect ion that  f i l led my drawer.»
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M i c hae l  He i ze r
Nega t i ve  Mega l i t h  #5
1998
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Ex t r ac t  f r om T he  R ing  F inger  Spec imen 
by  Yoko  Ogawa

As I  took a deep breath,  I  chose my words and cont inued. “So 
bas ica l ly,  what  k ind of  research lab or  museum is th is?”
“No, th is  p lace is  complete ly  d i f fe rent .”  He smi led as i f  he knew I 
would ask that .  “Th is is  ne i ther  a research fac i l i ty  nor  for  an exh ib i t . 
Your job wi l l  be manufactur ing and preserv ing specimens, no more, 
no less.”
“Wel l ,  specimens for  what?”
“ I t ’s  ra ther  d i f f icu l t  to s ing le out  a common purpose. I  suppose i t  is 
because each ind iv idua l  who comes here hoping to have a specimen 
made has d i f ferent  reasons.  They a l l  have the i r  own ind iv idua l  issues. 
I t  has noth ing to do wi th po l i t ics or  wi th the sc iences,  economics, 
or  the ar ts.  By creat ing specimens we tack le those ind iv idua l  issues 
head on.  Do you understand?”
Af ter  th ink ing about  i t  for  a moment,  I  sa id no.  “ I ’m sor r y.  Th is job 
seems more compl icated than I  thought . . .”
“No, your  bewi lderment is  natura l .  Th is k ind of  Specimen Arch ive is 
not  the k ind you would f ind anywhere,  so you wi l l  probably need a b i t 
o f  t ime to understand. W i th regards to th is  Specimen Arch ive,  there 
is  no s ign posted, and there is  no ad publ ished e i ther.  Honest ly,  the 
people who need the specimens come here st ruggl ing,  even wi th 
the i r  eyes c losed. For  that  reason the ex is tence of  the Specimen 
Arch ive must  remain a secret .“
However,  i t  seems my explanat ion has been rather  poor as wel l .  I t 
is  surpr is ing ly  d i f f icu l t  to exp la in the pr inc ip le of  i t ,  though pret ty 
s imple.  F i rs t  you take the i tem the c l ient  des i res to have made in to 
a specimen. Af ter  f i l l ing out  the necessary paperwork,  you  create 
the specimen. Then you rece ive the cor responding money.  That ’s 
bas ica l ly  i t .”
“ I  wonder i f  I  too am capable of  do ing that .”
“Of  course you are.  You do not  need some sor t  o f  specia l  sk i l l .  The 
most impor tant  th ing is  good fa i th.  No mat ter  how smal l  or  meager 
the specimen, they are not  t r iv ia l .  I t  is  impor tant  to t reasure them, 
to be lov ing .”  He pronounced the word “ lov ing” ever  so carefu l ly  and 
s lowly.



2 6

B O O K  O F  O T H E R

2 7

Re fe r ences :

-  Ogawa ,  Yoko.  T he  R ing  F inger  Spec imen .  1998 .  Sh inchosha .

-  Ogawa ,  Yoko.  Revenge .  2014 .  V in tage  Pub l i sh ing

-  Ben jam in ,  Wa l te r.  Wa l te r  Ben jam in’ s  A r c h i ve :  Images ,  Tex t s ,  S igns.  2015 .  Ve r so  Books

-  J anowsk i ,  Mon i ca  (Ed i to r ) ,  I ngo ld  ,  T im  (Ed i to r ) .  Imag in ing  Landscapes :  Pas t ,  P r esen t 
and  Fu tu r e .  2012 .  Rou t l edge

-  De l i gny,  Fe r nand .  T he  A r achnean  and  O ther  Tex t s .  2015 .  Un i voca l  Pub l i sh ing

-  Hv a t tum,  Mar i .  asBU ILT  10  C lass i c ,  V i l l a  Schr e ine r.  2014 .  Pax

-  L in ,  Maya .  Boundar i es .  2000 .  S imon  &  Schus te r

-  Espe land ,  A r ne .  Vå rher r es  pa le t t  -  L i s ta .  2008 .  K lokkhammer  fo r l ag




